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Abstract: There are many branches of literature; short story is one of
them. There is a distinctive technique and style to write a short story.
Language can be a tool of use during the process of recognition which
can be described as notion of a subtle feeling. The simple act of
viewing an artwork can be seen as having a storyline, as one goes from
perspective analysis, frequently concluding with some kind of
judgement. We also remark same thing about Somen Chanda, one of
the best short story writers on Bangla language. He had written some
of the best short stories, ‘Idur’ is one of the greatest writings because
he had used in this story certain style and tone to craft the story.
Somen chanda had made another master piece 'ldur' (Rats) by using
different syle created by the choice of literary devices that were used
to create the story, such as imagery, symbolism, allegory,
personification and so on. As Somen was a Marxist activist, trade union
leader and progressive writer, these all things were influenced his
writings. He was the Proletraiat writer. He always wrote against
conspiracy. Idur is a symbolic essay, where had been discussed about
the real history of the middle-family crisis especially poverty, here also
had been mentioned the conspiracy of the landloard and the powerfull
person in the society. The main character of the story is Suku, his
mother Konok and his father. Suku was seen as a leader and he always
were fighting against poverty, conspiracy, discrimination. At the end of
the story all problems had been solved by buying the machine of
catching rats. This article attemped to reopen the window of the story
'Idur' (Rats) by applying stylistics techniques and rules.
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