
The Dhaka University Journal of Linguistics: Vol. 15, No. 29-30, Published by the 
Registrar, University of Dhaka, ISSN 2075-3098 

 

wm. Gm. cv‡m©i wPýZË¡ Abymv‡i evsjv‡`‡ki RvZxq m½x‡Zi wPý 

•eÁvwbK we‡kølY 
 

†Rwbdvi Rvnvb
*
 

 

Abstract: Song and music are essential components of the arts. Music 

has the power to lift our spirits and convey meaning through a medium 
unlike and other. Music often uses symbolism to convey meaning, hence 
semiotic analysis is a technique to explore any information system, 
whether written or oral, and present the underlying meaning. The 
national anthem of Bangladesh, 'Amar Shonar Bangla Ami Tomay 
Bhalobashi,' has been semiotically analysed in this article to interpret its 
symbolic meanings. C.S. Peirce's theory is applied to the song's lyrics to 

show how the symbols represent elements of the world. The Bangladeshi 
national anthem is basically a piece of lyrical poetry, in which the lyricist 
has made an effort to convey some of his deepest insights and 
experiences through the careful selection of words and tunes. The 
natural beauty of Bangladesh is represented as symbols in this song. As a 
result, this paper is an attempt to express the symbolic representations in 
order to arrive at the intended meaning of the song.  

 

Pvwe-kã : evsjv‡`k, RvZxq m½xZ, wPý‰eÁvwbK we‡kølY, cvwm©qvb ZË¡, cÖZxK 

wPý, †`kvZ¥‡eva 

 

1. f~wgKv 

m½xZ n‡jv aŸwb I k‡ãi •kwíK Dc¯’vcbv| hyM hyM a‡i m½x‡Zi ga¨ w`‡q 

gvbyl Zvi g‡bi fve AZ¨šÍ g‡bvgy»Kifv‡e cÖKvk K‡i G‡m‡Q; KviY gvby‡li 

wPšÍv I Abyf~wZ¸‡jv‡K gy‡Li fvlvi †P‡qI kw³kvjx I mykÖve¨ K‡i dzwU‡q 

Zzj‡Z cv‡i GKwU my›`i kã I myim¤úbœ Mvb|   

GKwU †`‡ki RvZxq m½xZ †KejgvÎ GKwU Mvb bq, GwU †kªvZv‡K †`q 

RvwZmËvi (national Identity) Abyf~wZ| GKBmv‡_ RvZxq m½xZ †kvbvi ci 

g‡b †R‡M I‡V †`k‡cÖg Ges †Kv‡bv AvbyôvwbK cwi‡e‡k †e‡R IVv RvZxq m½xZ 

†m †`‡ki gvbyl‡K Av‡eMcÖeY K‡i †Zv‡j, g‡b Kwi‡q †`q †`‡ki cÖwZ Zvi 

fv‡jvevmv-Av‡e‡Mi RvqMvUzKz (DBb‡÷vb I DB`vi¯úyb, 2015)| evsjv‡`‡ki 

                                                           
*
 mn‡hvMx Aa¨vcK, fvlvweÁvb wefvM 
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RvZxq m½xZ Avgvi †mvbvi evsjv [ `ª: 5.2] MvbwU‡Z evsjv‡`‡ki iƒc-gvayh© 

cÖZxK-cÖwZgvi ga¨ w`‡q Dc¯’vcb Kiv n‡q‡Q, hv MvbwUi fvev_© (denotation) 

Ges wbwnZ A_© ev e¨Äbv_© (connotation)-¸‡jv Zz‡j a‡i‡Q| wPýweÁvbx wm. 

Gm. cv‡m©i wPýwe‡kølY c×wZ AbymiY K‡i evsjv‡`‡ki RvZxq m½x‡Zi g‡a¨ 

Dcw¯’Z GB ỳ ai‡bi A‡_©i ga¨eZx© m¤úK© Dc¯’vcb G cÖe‡Üi Av‡jvP¨ welq| 

 

2. cÖZxK wP‡ýi mgwš̂Z mskÖq wn‡m‡e m½xZ (Music as a System of 

Symbols) 

gvbe mf¨Zvi mv‡_ m½x‡Zi m¤úK© hyM hyMvšÍ‡ii| nvo w`‡q •Zwi me‡P‡q cÖvPxb 

ev`¨hš¿ wQj euvwk, hv cvi¯úwiK †hvMv‡hvM iÿv I we‡bv`‡bi Rb¨ •Zwi Kiv 

n‡jI wKQz wKQz ms¯‥…wZ‡Z wPý (sign) wn‡m‡eI cwiMwYZ n‡Zv, †hgb: GKwU 

cÖvK…wZK Dcv`vb wn‡m‡e nvo Ges Zv †_‡K •Zwi evuwk cÖK…wZi mv‡_ ms‡hv‡Mi 

cÖZxK wn‡m‡e M„wnZ n‡q _v‡K| GwU cwi‡e‡ki mv‡_ mv`„k¨, †h cÖvwY †_‡K 

msM„wnZ Zvi cÖwZ kª×v Ges c„w_ex‡Z Qwo‡q _vKv m¤ú` e¨env‡ii cÖZxK n‡Z 

cv‡i (wKwjb, 2018)| Avevi †Kv‡bv RvwZi gvby‡li Kv‡Q GwU g„Z c~e© cyiæ‡li 

mv‡_ AvwZ¥K †hvMv‡hv‡MiI GKwU cÖZxwK gva¨g (Dqv‡qÛ, 2006)| cwi‡ek 

cwiw¯’wZ†f‡` gvbyl wfbœ wfbœ Mvb •Zwi K‡i _v‡K Ges Dc‡fvMI K‡i| Z‡e 

Mv‡bi mv‡_ m¤úwK©Z Avj¼vwiK kã¸‡jvi Awfó A_© Rvb‡Z cvi‡j Mvb †kvbvi 

cÖK…Z Avb›` cvIqv hvq| Mvb A_© cÖKv‡ki Ggb GKwU DrK…ó gva¨g hv wKQz 

cÖZxK wP‡ýi mgwš̂Z mskÖq wn‡m‡e AvZ¥cÖKvk K‡i; gvby‡liI i‡q‡Q m„wóKZ©v 

cÖ`Ë †mB AmvaviY ÿgZv hv e¨envi K‡i gvbyl Gme ms‡KZ ‣ZwiI Ki‡Z 

cv‡i Avevi cv‡i †m¸‡jv A_©vwqZ Ki‡ZI|   

Mvb Avgv‡`i Av‡eM‡K cwiPvwjZ K‡i Ges Zz‡j ai‡Z cv‡i Rxe‡bi Rvbv 

ARvbv Mí| wPýweÁv‡bi fvlvq Gme A_© cÖKvk cvq Ôm½xZ wPý ev ‘musical 

signs’ Gi gva¨‡g| G cÖe‡Ü we‡køl¨ wn‡m‡e evsjv‡`‡ki RvZxq m½xZ ÔAvgvi 

†mvbvi evsjv Avwg †Zvgvq fv‡jvevwmÕ wbe©vPb Kiv n‡q‡Q hv wPý mskÖq (sign 

system)-Gi cÖK…ó D`vniY Ges G MvbwUi mv‡_ RwoZ m½xZ  wPý¸‡jvi 

GLv‡b we‡kølY Kiv n‡q‡Q|  

  

3. wm. Gm. cvm© Gi wPýZË¡ (Peircean Semiotics) 

Pvjm© m¨vÛvim cvm© (wm.Gm.cvm©) wQ‡jb GKRb Av‡gwiKvb wPýweÁvbx, 

MwYZwe` Ges hyw³we`| wZwb mgv‡R cÖPwjZ I fvlvq e¨eüZ wPý¸‡jvi 

mvsMVwbK we‡kølY K‡i‡Qb| wPýZ‡Ë¡i BwZnv‡m cv‡m©i ZË¡ Gi wekvjZv, c~Yv½© 

weeiY Ges ¯^Zš¿ ‣ewk‡ó¨i Rb¨ we‡klfv‡e cwiwPZ| wZwb cÖ_g wPý we‡køl‡Yi 
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†ÿ‡Î wPývqb (signification) Ges e¨vL¨vb(interpretant) Gi ¸iæZ¡ Zy‡j 

a‡ib| cvm© Gi g‡Z, ‘we think only in signs’ A_©vr, Avgiv wPšÍv Kwi †Kej 

wP‡ýi ga¨ w`‡qB  (cvm©, 1931: 58)| 

cv‡mi© wPýZË¡ g~jZ wPývqb (signification), wi‡cÖ‡m›Uv‡gb 

(representamen), wb‡ ©̀kK (referent) Ges A_© (meaning) Gi mw¤§wjZ 

Dc¯’vcbv ; cvm© wek¦vm Ki‡Zb me wKQzB wPý wn‡m‡e M„wnZ n‡Z cv‡I hw` 

Avgiv Zv A_©vwqZ Ki‡Z cvwi (A¨vUwKb, 2008)| 

Zuvi wP‡ýi †g․wjK KvVv‡gv‡Z (basic structure) wZbwU aviYv i‡q‡Q †h¸‡jv‡K 

wZwb wewfbœ mg‡q wfbœ wfbœ bv‡g AwfwnZ K‡i‡Qb (cvm©, 1940: 99-100), G 

wZbwU n‡jv-   

K) wP‡ýi evnK (sign vehicle) 

L) wb‡ ©̀kK e¯‘ (object) 

M) e¨vL¨vb (interpretant) 

 

wPÎ 1: wm. Gm. cv‡m©i wÎ‡KvY wPý g‡Wj (A¨vUwKb, 2008) 

 

4. m½x‡Z cvwm©qvb wPý (Peircean Signs in Music)  

wm. Gm. cv‡m©i wPýZË¡ cÖZx‡Ki wP‡ýi mskÖq (symbolic system) we‡kølY 

Kivi †ÿ‡Î Kvh©Ki hvi g‡a¨ Ôm½xZÕ-I AšÍfz©³| Zuvi wPýZ‡Ë¡i †g․wjK 

msMV‡b DwjøwLZ wP‡ýi evnK (sign vehicle), e¯‘ (object) Ges e¨vL¨vb 

(interpretant) m½x‡Zi †ÿ‡ÎI cÖ‡hvR¨| wP‡ýi evnK n‡Z cv‡i A‡bK wKQz; 

MvbwU wb‡RB, Mv‡bi  †Kv‡bv myi, Q›`, Mv‡bi †MvÎ, g~Q©bv, †kÖvZvi cwi‡ek, gÂ 

m¾v, Mvq‡Ki cwi‡aq e ¿̄ GgbwK, †Kv‡bv fzjI (Zzwi‡bv, 2008)| †Kv‡bv m„wó 
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m½xZ wPý ev musical sign wn‡m‡e ZLbB M„wnZ n‡e hLb Zv wb‡Ri †P‡q 

AwZwi³ †Kv‡bv A_© cÖKvk Ki‡e| Av‡gwiKvb b„-m½xZZvwË¡K 

(ethnomusicologist) _gvm Zzwi‡bv ‘The star-spangled banner’ kxl©K 

MvbwUi cÖZxK we‡kølY K‡i †`wL‡q‡Qb †h G‡Z e¨eüZ •e`y¨wZK wMUvi, wegvb I 

mvB‡i‡bi kã¸‡jv GKwU Mv‡bi aviv •Zwi Ki‡Z †c‡iwQ‡jv Ges †kÖvZvi g‡b 

Mfxi Qvc †d‡jwQj (Zzwi‡bv,2008)|   

A_©vqbKvix (interpretant) n‡jv †kÖvZvi g‡b wP‡ýi evnK (representamen) 

Ges e ‘̄ (object)-Gi †h․_ wµqvq †h †evawU •Zwi nq †mwU| G MvbwU Pjw”P‡Î 

hviv †`‡LwQ‡jb cieZx©Kv‡j Zv‡`i Kv‡Q GwU ïb‡jB g‡b n‡Zv c~e© w`M‡šÍ 

†_‡K †fv‡ii m~h© DV‡Q (Zzwi‡bv, 1999)|   

GQvovI wm.Gm. cvm© wPý Ges e¯‘i m¤ú‡K©i Ici wfwË K‡i wZb ai‡bi ixwZ 

(mode) wba©viY K‡ib wPý we‡køl‡Yi †ÿ‡Î| GB wZbwU n‡jv cÖwZgv (icon), 

wb‡ ©̀kK (index) Ges cÖZxK (symbol)| cÖm½Z D‡jøL‡hvM¨ †h weL¨vZ 

mvsMVwbK fvlvweÁvbx Ges wPýweÁvbx dvw ©̀bv›` `¨ mm ÿi wPý Ô†`¨vZKÕ Ges 

Ô†`¨vwZZÕ G `ywU Dcv`v‡bi mgš̂‡q MwVZ e‡j Zuvi Z‡Ë¡ †`wL‡q‡Qb| e¯‘ 

m¤ú‡K© †h aviYv (concept) Zv †`¨vwZZ Ges e¯‘‡K wb‡`©kKvixi bvg †`¨vZK 

wn‡m‡e we‡ewPZ(mm¨yi, 1966)|   

cÖwZgv (icon) wb‡ ©̀k K‡i mv „̀k¨, †hgb: †cv‡UªU Z‡e m½x‡Zi †ÿ‡Î cÖwZgvi 

Dc¯’vcbv wfbœ| Mv_© eªæ‡Ki ‘The Thunder Roll’ MvbwU‡Z GKwU eRªcv‡Zi 

aŸwbi Abyiƒc kã ms‡hvRb Kiv n‡q‡Q hv cÖwZgvi D`vniY| wb‡ ©̀kK (index) 

ej‡Z cvm© eywS‡q‡Qb Ggb GKwU ixwZ hv e¯‘ I wP‡ýi †f․Z ev A ’̄vqx m¤úK© 

wb‡ ©̀k K‡i| cvwb c„‡ô †XD ev jni e‡q hvIqv evZv‡mi wb‡ ©̀kK| we‡_v‡fb-Gi 

cÂg wmg‡dvwb‡Z Ggb GKwU aŸwb Ôwm gvBbiÕ G e¨envi Kiv n‡q‡Q hv ïb‡j 

†KD `iRvq †UvKv (knock) w`‡”Q g‡b nq (gvwU©‡bR, 1996)| cÖZxK (symbol) 

GKwU ixwZ hv e¯‘ Ges wP‡ýi g‡a¨ mvgvwRK cÖ_v (social convention) wb‡ ©̀k 

K‡i, †hgb: fvlv ev msL¨v| G ixwZ‡Z wPý Ges e¯‘i m¤ú‡K© wkÿY Ges 

m¤§wZi (agreed upon and learned) e¨vcvi _v‡K| _gvm Zzwi‡bvi g‡Z 

m½x‡Zi fvlv AwaKvsk †ÿ‡Î cÖwZgv ev wb‡ ©̀kK wPý n‡jI cÖZxK wP‡ýi 

e¨enviI we‡klfv‡e jÿYxq| c~‡e© DwjøwLZ we‡_v‡fb Gi wmg‡dvwb 5I ‡Z ‘dit-

dit-dit-dah’ aŸwbwU Bs‡iwR eY© aŸwbwU Bs‡iwR eY© ‘V’ wb‡ ©̀k K‡i morse  

†Kv‡W| cieZx©Kv‡j wewfbœ m½xZ †MvÎ‡Z (music genre) GB V-wPýwU 

weRq/Victory-i cÖZxK wn‡m‡e e¨eüZ n‡Z _v‡K| GKBfv‡e, GKRb myiKvi 

wb‡RI cÖZxK wn‡m‡e cwiwPZ n‡Z cv‡ib wbw`ó †Kv‡bv Mv‡bi Rb¨(Zzwi‡bv, 

2008)| Z‡e wPýweÁvbx W¨vwb‡qj P¨vÛjv‡ii g‡Z cvm© wb‡ ©̀wkZ wPý 
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we‡køl‡Yi ixwZ wZbwU ci¯úi †_‡K ¯^Zš¿ bq| GKwU wPý G wZbwU ixwZi 

mswgkÖY n‡Z cv‡i, †hgb: we‡_v‡f‡bi 5g wmg‡dvwb `iRvq †UvKv †`qvi 

wb‡ ©̀kK Ges GKB mv‡_ weRq ev victory (V wPý)-Gi cÖZxK wn‡m‡e e¨eüZ 

n‡q _v‡K (P¨vÐjvi, 2007)|   

 

5. Mvb/m½xZ (song/music)  

Mvb ev m½xZ kãwU me gvby‡li Kv‡QB cwiwPZ| †h‡Kvb mgq, †h‡Kvb ¯’v‡b, 

†h‡Kvb e¨w³ Mvb ï‡b‡Qb Ges ï‡b _v‡Kb| GwU‡K gvby‡li Rxe‡bi GKwU Ask 

ejv †h‡Z cv‡i| A·‡dvW© A¨vWfvÝW jvibvm© Awfav‡b ‘song’ ev Mvb†K 

msÁvwqZ K‡i ejv n‡q‡Q †h- ‘song is a piece of music with words that 

is sung- Mvb kã m¤^wjZ GKLÐ myi ms‡hvRbv hv cwi‡ewkZ nq| IqvW©mIqv_© 

Gi g‡Z Mvb n‡jv GKLÛ m½xZ hv gvbeK‡É cwi‡ewkZ nq (D×„Z, wi‡mvUv I 

Ab¨vb¨, 2019)| GK K_vq ejv hvq †h Mvb n‡jv Kvwe¨K cvV †hLv‡b myi Ges 

K_v mgvb ¸iæZ¡c~Y© Ges GK ev GKvwaK gvbyl ev`¨hš¿mn ev QvovB Zv 

cwi‡ekb Ki‡Z cv‡i| 

 

5.1. RvZxq m½xZ (National Anthem) 

GKwU RvZxq m½xZ g~jZ GKwU †`kvZ¥‡evaK (patriotic) Mvb nq hvi iPbvi 

mv‡_ GKwU †`k ev RvwZi BwZnvm Ges HwZn¨ RwoZ _v‡K 

(evsjvwcwWqv,2011)| RvZxq m½x‡Z †mB †`‡ki cÖkw Í̄ dzwU‡q †Zvjv nq Ges 

Gi AwaKvsk †¯ÍvÎB •kjxc~Y©| A·‡dvW© Bswjk Awfav‡b RvZxq m½xZ 

(national anthem)-†K msÁvwqZ K‡i ejv n‡q‡Q- Ôa country’s official 

song, played and/or sung on public occasions’ A_©vr GKwU †`‡ki 

miKvwi m½xZ hv †Kv‡bv ivóªxq Abyôv‡b cwi‡ewkZ nq| Z‡e RvZxq m½xZ gv‡b 

†Kej miKvi KZ…©K wba©vwiZ †Kv‡bv Mvb bq, GKwU †`‡ki gvby‡li Av‡eM, 

fv‡jvevmv Avi †`k‡cÖ‡gi ewn: cÖKvkB n‡”Q ÔRvZxq m½xZÕ (Gewij, 2006)|  

  

5.2. evsjv‡`‡ki RvZxq m½xZ (National Anthem of Bangladesh) 

cUf~wg: Kwe¸iæ iex›`ªbv_ VvKzi 1906 mv‡j ÔAvgvi †mvbvi evsjv Avwg †Zvgvq 

fv‡jvevwmÕ MvbwU iPbv K‡iwQ‡jb| e½f½ we‡ivax ¯^‡`k I ivR‣bwZK Kgx©mn 

wecøex evOvwj RbMY‡K †`k‡cÖ‡g DØy× Kivi Rb¨ G MvbwU cÖPvwiZ nq 

(evsjvwcwWqv,2011,c„.88)| cieZx©Kv‡j evsjv‡`‡ki ¯^vaxbZv hy‡×i 

cÖv°v‡j(1971) MvbwUi cybiæ¾xeb N‡U|    
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RvwZi wcZv e½eÜz †kL gywReyi ingvb Gi HwZnvwmK 7B gv‡P©i fvlY cÖ`v‡bi 

c~‡e© ÔAvgvi †mvbvi evsjvÕ MvbwU cwi‡ewkZ nq| gywRe bM‡i evsjv‡`‡ki cÖevmx 

miKvi evsjv‡`‡ki RvZxq m½xZ wn‡m‡e GwU‡K ¯^xK…wZ †`b Ges ¯^vaxbZv hy× 

PjvKvjxb gyw³‡hv×vmn gyw³Kvgx RbMY‡K †`k‡cÖ‡g DØy× Ki‡Z I gvbwmKfv‡e 

D¾xweZ ivL‡Z ¯^vaxb evsjv †eZvi‡K›`ª †_‡K wbqwgZfv‡e G MvbwU cwi‡ewkZ 

n‡Zv| evsjv‡`k ¯^vaxb nIqvi ci 1972 mv‡j evsjv‡`‡ki msweav‡bi 4.1 

Aby‡”Q‡` ÔAvgvi †mvbvi evsjvÕ MvbwU‡KB MYcÖRvZš¿x evsjv‡`k (People’s 

Republic of Bangladesh) Gi RvZxq m½xZ wn‡m‡e †NvlYv Kiv nq| MvbwUi 

cÖ_g 10 PiY KÉm½xZ Ges cÖ_g 4 PiY hš¿m½xZ wn‡m‡e cwi‡ek‡bi wbqg 

Kiv nq (evsjvwcwWqv,2011)|   

 

5.3. Mv‡bi K_v (Lyrics of the Song) 

Avgvi †mvbvi evsjv, Avwg †Zvgvq fvjevwm| wPiw`b 

†Zvgvi AvKvk, †Zvgvi evZvm, 

Avgvi cÖv‡Y evRvq euvwk| 

Igv dv¸‡b †Zvi Av‡gi e‡b Nªv‡Y cvMj K‡i, 

gwi nvq, nvq †i 

Igv ANªv‡Y †Zvi fiv †ÿ‡Z Avwg wK †`‡LwQ 

gayi nvwm| 

Kx †kvfv, Kx Qvqv‡Mv, Kx †¯œn Kx gvqv‡Mv- 

Kx AuvPj weQv‡qQ e‡Ui g~‡j, b`xi K~‡j K~‡j| 

gv †Zvi gy‡Li evYx Avgvi Kv‡b jv‡M myavi g‡Zv, 

gwi nvq, nvq †i- 

gv †Zvi e`bLvwb gwjb n‡j, Avwg bqb R‡j fvwm| 

Kwe¸iæ iex›`ªbv_ VvKzi Avgvi †mvbvi evsjv MvbwUi ¯ÍeK¸‡jv iPbv K‡i‡Qb| 

Gi myi GKRb evDj MvqK MMb niKivi ÔAvwg †Kv_vq cv‡ev Zv‡iÕ bvgK 

GKwU †`kvZ¥K‡evaK Mvb †_‡K AbycÖvwYZ e‡j ejv n‡q _v‡K (evsjvwcwWqv, 

2011)| ÔAvgvi †mvbvi evsjv Avwg †Zvgvq fvjevwmÕ PiYwU †_‡KB †evSv hvq 

GwU evsjvi cÖwZ ¯ÍywZg~jK GKwU Mvb; cÖm½Z D‡jøL¨ †h, 1947 mv‡j †`k 

wefv‡Mi c~‡e© c~e© Ges cwðg GB `yB fv‡M mgMÖ ÔevsjvÕ-†K wefvwRZ Kiv n‡Zv| 

evsjv‡`‡ki w¯œ» k¨vgj MÖvgxY cÖK…wZi mv‡_ GB Mv‡bi ¯ÍeK¸‡jv A‡bK †ewk 

mvgÄm¨c~Y© nIqvq evsjv‡`k‡K eY©bv Kivi Rb¨ Ges evOvwji gvZ…f~wgi cÖwZ 

Av‡eM Gi cwiùzU NUv‡bvi Rb¨ GwU GKwU h_v_© Ges A_©ÁvcK RvZxq m½xZ 

wn‡m‡e wbe©vPb Kiv nq|   
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†h‡Kvb Mv‡bi K_v †m MvbwU •Zwii D‡Ïk¨, Gi PvwiwÎK •ewkó¨¸‡jv Ges Kwe 

wK †evSv‡Z †P‡q‡Qb Zv cÖKv‡ki †ÿ‡Î AZ¨šÍ ¸iæZ¡c~Y© f~wgKv cvjb K‡i 

_v‡K| ÔAvgvi †mvbvi evsjvÕ- evsjv‡`‡ki RvZxq m½x‡Zi K_v¸‡jv (lyrics) 

ïb‡j Ges co‡j †evSv hvq †h m¤ú~Y© MvbwU‡Z i‡q‡Q evsjv‡`‡ki cÖvK…wZK 

†m․›`‡h©¨i ¯‘wZ| Mv‡bi gv‡S jywK‡q _vKv cÖZxK wPý¸‡jv g~jZ Mv‡bi cÖwZwU 

Pi‡YB cªKvk †c‡q‡Q| †hgb-   

Ôgv †Zvi e`bLvwb gwjb n‡j Avwg bqb R‡j fvwmÕ 

GB †h evsjv‡`‡ki RvZxq m½x‡Zi †kl PiYwU‡Z †evSv‡bv n‡q‡Q †`‡ki ỳw`©b, 

`ytmgq G‡j ev †`‡ki cÖwZ AvµgY G‡j †`‡ki bvMwiK‡`i, †`k‡cÖgx‡`i 

ü`‡q Kó Abyf~Z nq| evsjv‡`‡ki RvZxq m½xZ iPbvi †cÖÿvcU As‡k ejv 

n‡q‡Q †h ÔAvgvi †mvbvi evsjvÕ MvbwU evsjv‡`‡ki gyw³hy‡×i mgq gyw³‡hv×v‡`i 

Mfxi Aby‡cÖiYv hywM‡q‡Q, Zuviv †`k‡K ¯^vaxb Kivi kc‡_ ejxqvb n‡q‡Qb 

(evsjvwcwWqv,2011)|  

 

6. evsjv‡`‡ki RvZxq m½x‡Z wP‡ýi e¨envi (Use of Signs in the National 

Anthem of Bangladesh) 

†ivwmUv (2019) Gi g‡Z, cÖZxK wPý¸‡jv mgwóMZ nq Ges Zviv mvgvwRK 

Rxe‡bi GKvZ¥Zv I m¤ú~Y©Zvi Abyf~wZ dzwU‡q †Zv‡j; Mvb †h‡nZz AvwfavwbK 

A‡_©i AwZwi³ wKQz wb‡`©k K‡i ZvB GKK k‡ãi gva¨‡g Gi A_© cÖKvk Kiv 

m¤¢e bq, ZvB cÖwZwU Pi‡Y kã¸‡jv mgwóMZfv‡e Kwei g‡bi K_v, Zvi 

†`k‡cÖg dzwU‡q  †Zv‡j| cv‡m©i Z‡Ë¡i g~‡j i‡q‡Q †h wZbwU aviYv, †m¸‡jv‡K 

wb‡gœv³ ch©vq¸‡jv‡Z †f‡O †`Lv‡bv hvq (†ivwmUv I Ab¨vb¨, 2019)-  

  

  1   2   3   

Representamen (R1)   Qualisign   sin sign   Legisign   

Object (O2)   Icon   Index   Symbol   

Interpretant (I3)   Rheme  Dicent   Argument   

QK 2 : cv‡m©i wP‡ýi †kÖwYfvM (P¨vÐjvi, 2007)  

  

1) wP‡ýi evnK (Representamen): G‡ÿ‡Î Mv‡bi wk‡ivbvg- ÔAvgvi †mvbvi 

evsjvÕ wPýevnK, hv wKQz cÖZxKx k‡ãi gva¨‡g cÖKvk Kiv n‡q‡Q| Z‡e G 
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kã¸‡jv ïay evwn¨K Dc¯’vcbvB K‡i _v‡K, cÖK…Zc‡ÿ AvwfavwbK A‡_©i 

AwZwi³ A_© Gi gv‡S jywK‡q Av‡Q| GwU wZbwU ¸YMZ ‣ewkó¨ cÖKvk K‡i-   

K) †Kvqvwj wPý (Quali sign): wPý †h¸‡jv Zv‡`i wbR¯ ̂•ewkó¨ cÖK…wZ Abyhvqx 

wPwýZ nq| †hgb: wPiw`b †Zvgvi AvKvk †Zvgvi evZvm Avgvi cÖv‡Y evRvq euvwk 

A_©vr AvKvk Ges evZvm `y‡Uv Awebk¦i, wPi¯’vqx| bxj AvKv‡ki w`‡K ZvKv‡j 

gbUv fv‡jv n‡q hvq Ges e‡q hvIqv evZvmI kixi †K cÖkvšÍ K‡i (I‡qBb, 

2006)| GB AvKvk Ges evZvm wPi¯’vqx Ges G‡`i †_‡K m„ó †h Abyf~ywZ, ZvI 

wPi¯’vqx| GKBfv‡e cvKv avb (hv †mvbvjx eiY aviY K‡i) fiv †ÿZI AMÖnvqY 

gv‡m MÖvg evsjvi GKwU mnRvZ wPÎ| GB cvKv av‡bi †`vjv †`L‡j g‡b nq 

cwikÖvšÍ K…l‡Ki gy‡Li Avb‡›`i nvwmi K_v| A_ev dv¸‡bi Av‡gi e‡bi cvKv 

AvgI evsjv‡`‡ki cÖK…wZi GK Awe‡”Q`¨ wKš‘ Aciƒc Ask| G meB †Kvqvwj 

mvBb ev ¸YMZ •ewkó¨ wbf©i wP‡ýi wb‡ ©̀kK|   

L) wmb wPý (Sin sign): wPý hv ev Í̄eZv wbf©i ev memgq mZ¨ ZvB cvm© wmb 

wPý wn‡m‡e wb‡`©k K‡i‡Qb| †hgb: wK AuvPj weQv‡qQ e‡Ui g~‡j, b`xi K~‡j 

K~‡j GB evK¨wU w`‡q Kwe eywS‡q‡Qb cÖ‡`i cÖk Í̄Zv, gv †hgb mšÍvb‡K Zuvi 

kvwoi AuvPj wewQ‡q wekÖvg Ki‡Z †`b †Zgwb eo eUMv‡Qi †kKo ¸‡jvI eû`~i 

wewQ‡q _v‡K Ges K¬všÍ cw_K Zv‡Z e‡m eUMv‡Qi cvZvi Qvqvq wekÖvg wb‡Z 

cv‡i; A_ev b`xi we¯Ívi, cÖk Í̄ K~‡ji av‡i e‡m e‡q hvIqv evZv‡m kixi Rywo‡q 

†bb K¬všÍ cw_‡Kiv|  wmb mvBb cÖKvk K‡i hv mZ¨, hv ev Í̄e, hv Awem¤¢vex| 

evsjv‡`‡ki FZz cÖK…wZi †h eY©bv Kwe †e‡Q wb‡q‡Qb G Mv‡b Zv GKB mv‡_ 

†Kvqvwj mvBb Ges wmb mvB‡bi cÖK…Z D`vniY| GKwU †`kvZ¥‡evaK Mvb hv 

†`kwUi RvZxq m½xZ wn‡m‡eI wbe©vwPZ| Zv‡Z Aek¨B †`‡ki ¸bMvb Ges 

†`‡ki g‡bvgy»Ki, AvKlbx©q wKš‘ ev Í̄e I ¯^xK…Z welq¸‡jvB Dc¯’vwcZ n‡e|   

M) †jwR wPý (Legi sign):  †Kv‡bv wKQzi mv‡_ Rwo‡q _vKv Av‡ivwcZ ixwZ-

bxwZ, eva¨evaKZv, AvBb ev RxebvPvi n‡jv cvm© wb‡ ©̀wkZ †jwR wPý (nvU©‡kvb©  

I Ab¨vb¨, 1982) | evsjv‡`‡ki RvZxq m½x‡Zi mv‡_ Rwo‡q _vKv Av‡ivwcZ 

eva¨evaKZv ev ev Í̄eZv n‡jv g~jZ †`k‡cÖg| Ab¨‡`‡ki RvZxq m½xZ I †m 

†`‡ki ¸YKxZ©bB K‡i _v‡K, wKš‘ wbR †`‡ki RvZxq m½x‡Zi mv‡_ Av‡eM, 

fv‡jvevmv, AvZ¥vi eÜb _v‡K (Gewij, 2006)| †hgb:   

Ôgv †Zvi e`bLvwb gwjb n‡j Avwg bqb R‡j fvwmÕ- 

evsjv‡`‡ki RvZxq m½xZ iPbvi BwZnv‡m †`Lv †M‡Q 1906 mv‡j e½f½ we‡ivax 

¯^‡`k I ivR‣bwZK Kgx©, wecøex evOvwj RbMY‡K †`k‡cÖ‡g DØy× Kivi Rb¨ G 

MvbwU iwPZ nq| hv cieZx©Kv‡j gyw³hy‡×i mgq eûj e¨eüZ nq| MvbwUi 
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Dc‡i DwjøwLZ PiYwU Gi †jwR mvBb wn‡m‡e MÖnY‡hvM¨ GUv cÖ_vMZfv‡e †Kvb 

ixwZ ev Abykvmb Zz‡j bv ai‡jI GB PiYwUi mv‡_ i‡q‡Q GKai‡bi †g‡b 

†bqvi e¨vcvi; hv †`‡ki ỳ:mg‡q †`‡ki cv‡k ùvov‡bvi AvKywZ, †`k ¯^vaxb 

Ki‡Z webv evK¨ e¨q K‡i Suvwc‡q covi `vex| G Abykvmb cÖZxKx, ü`‡qi 

Av‡eM w`‡q Abyaveb Ki‡Z nq hv‡K|   

2) e¯‘ (Object): wPý wn‡m‡e e¯‘ cÖwZgv (icon), wb‡ ©̀kK (index) Ges cÖZxK 

(symbol) GB wZbfv‡M wef³|   

K) cÖwZgv (Icon) Kvw•ÿZ A_© I Dc ’̄vwcZ wP‡ýi g‡a¨ mv „̀k¨ (similarity) 

_vK‡j Zv cÖwZgv wPý wn‡m‡e M„wnZ nq (cvm©, 1960); †hgb: cvKv †mvbvjx 

i‡Oi avb w`‡q c~Y© †ÿZ †K †mvbvi mv‡_ Zzjbv Kiv n‡q‡Q| gv‡qi gy‡Li 

nvwm‡K myav ev gayi g‡Zv wgwó ejv n‡q‡Q|   

L) wb‡ ©̀kK (index): wi‡cÖ‡R›Uv‡gb Ges B›UviwcÖ‡U›U Gi g‡a¨ m¤úK© hw` 

Kvh©KviYMZ nq, Zvn‡j cvm© Zv wb‡ ©̀kK wPý 

ev indexical sign wn‡m‡e AwfwnZ K‡i‡Qb (cvm©, 1960)| Avgvi †mvbvi evsjv 

MvbwU‡Z e¨eüZ PiY¸‡jvB wb‡`©kK wP‡ýi aviK;  †Kbbv, GLv‡b cÖwZwU wP‡ýi 

mv‡_ ev Í̄eZvi ¸YMZ m¤úK© we`¨gvb; A_©vr hv ev Í̄‡e Av‡Q ZvB wb‡ ©̀wkZ 

n‡q‡Q wPýiƒ‡c| ÔcÖv‡Y euvkx evRv‡bviÕ gva¨‡g wb‡`©k Kiv n‡q‡Q mybxj AvKvk, 

wbg©j evZvm Abyaveb K‡i gvbe g‡b m„ó Avb‡›`i Abyf~wZ‡K| cvKv Av‡gi 

myNªv‡Y †hgb Av‡ewkZ jv‡M Zv cvMj nIqvi mv‡_ Zzjbv Kiv n‡q‡Q| ÔgvÕ Gi 

gy‡Li K_v c„w_exi me‡P‡q mywgó aŸwb hv G Mv‡b gay wn‡m‡e wb‡ ©̀wkZ n‡q‡Q| 

e`bLvwb gwjb n‡j Avwg bqb R‡j fvwm w`‡q †`‡ki K‡ó ev `ytmg‡q gb e¨w_Z 

nIqv‡K eywS‡q‡Qb|    

GQvovI me‡P‡q D‡jøL‡hvM¨ †h wPýwU cy‡iv Mv‡b K‡qKevi e¨eüZ n‡q‡Q Zv 

GKBmv‡_ cÖwZgv, wb‡`©kK Ges cÖZxK wPý wn‡m‡e M„wnZ, Zv n‡jv- ÔAvgvi 

†mvbvi evsjv, Avwg †Zvgvq fvjevwmÕ- †mvbvi evsjv w`‡q evsjv‡`k‡K Ag~j¨ 

m¤ú` wn‡m‡e D‡jøL Kiv n‡q‡Q|  

K) cÖZxK (symbol): wm. Gm. cv‡m©i g‡Z, cÖZxK wPý cÖ_ve× Ges Zv 

m‡PZbfv‡e wkÿv MÖnY Ki‡Z nq| G‡ÿ‡Î wPý I A‡_©i m¤úK© nq †¯^”QvPvix 

(arbitrary), †hgb: msL¨v, eY© A_ev mvaviY †Kv‡bv wPý| Z‡e| m½xZ 

we‡køl‡Yi †ÿ‡Î cÖZxK wPý Gi †P‡q AwZwi³ wKQz cÖKvk K‡i| G cÖm‡½ 

†K‡bwW (1979) Gi g‡Z mvwn‡Z¨ cÖZxK wPý wb‡Ri AwZwi³ wKQz cÖKvk K‡i| 

Avgvi †mvbvi evsjv MvbwU†Z e¨eüZ cÖZxK wPý¸‡jv wb¤œiƒc-   

PiY 1: Avgvi †mvbvi evsjv, Avwg †Zvgvq fvjevwm 
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GLv‡b †mvbvi evsjv ej‡Z avZe †mvbv w`‡q •Zwi wKQzi K_v ejv nqwb|  

evsjv‡`k K…wl cÖavb, AMÖnvqY gv‡m hLb avb¸‡jv †c‡K hvq ZLb cy‡iv dm‡ji 

gvV nj‡`‡U †mvbvjx Avfv aviY K‡i| gv‡Vi ci gvV Ry‡o Qwo‡q _vKv †mvbvjx 

i‡Oi Rb¨ evsjv‡`k‡K Ô†mvbvi evsjvÕ wn‡m‡e AwfwnZ Kiv n‡q‡Q| Ô‡mvbvÕ avZz 

wn‡m‡e †hgb g~j¨evb, †Zgwb Avgvi †mvbvi evsjv I Avgv‡`i Rb¨ g~j¨evb, 

AZzjbxq|   

PiY 2:  wPiw`b †Zvgvi AvKvk, †Zvgvi evZvm Avgvi cÖv‡Y evRvq evukx 

evsjvi bxj AvKvk, w¯œ» evZvm †`k‡cÖgx evOvjxi g‡b †h Avb‡›`i Abyf~wZ •Zwi 

K‡i, Zvi K_v ejv n‡q‡Q G Pi‡Y| mvaviYfv‡e euvkx evRv‡bv ej‡Z †Kv‡bv 

Avb›`gq Abyf~wZi ewntcÖKvk †evSvq A_©vr gvby‡li gb kvšÍ, Avb›`c~Y© _vK‡j 

euvkx evRv‡bv nq| GKBfv‡e evsjvi mywe¯Í„Z bxj AvKvk †`L‡j A_ev kxZj 

evZvm Abyfe Ki‡j g‡b †h Avb›`vbyf~wZ •Zwi nq Zvi mv‡_ evukx evRv‡bvi 

Zzjbv Kiv n‡q‡Q|   

PiY 3 : Igv, dv¸‡b †Zvi Av‡gi e‡b Nªv‡Y cvMj K‡i 

cvMj Kiv ev nIqv Ggb GKUv gvbwmK Ae¯’v hLb gvbyl  wb‡Ri Dci wbqš¿Y 

(control) ivL‡Z cv‡i bv ev wnZvwnZ Ávb nvwi‡q †d‡j| dv¸b gv‡m hLb 

Av‡gi evMv‡b bZzb gyKzj †dv‡U, ZLb Zvi wgwó M‡Ü Pviw`K †g․ †g․ K‡i| 

Ggb AR¯ª gyKz‡ji M‡Ü g‡b nq wb‡R‡K Avi a‡i ivLv hv‡ebv ev wbq¯¿Y Kiv 

hv‡e bv| me Abyf~wZ wg‡jwg‡k  †hb GKvKvi n‡q hvq!          

PiY 4: Ôgwi nvq, nvq‡i IgvÕ 

Ôgwi nvq, nvq‡i IgvÕ w`‡q c~‡ev©³ PiYwU cybivq MvIqv nq| GLv‡bI cÖZxK 

wP‡ýi e¨envi Kiv n‡q‡Q| ÔgwiÕ A_© gviv hvIqv, wKš‘ GLv‡b ÔgwiÕ kãwU w`‡q 

AwZwi³ Av‡eM cÖKv‡ki (emotional out burst) K_v ejv n‡q‡Q| †Kv‡bv wKQz 

†`‡L Lye fv‡jv jvM‡j ev my›`i jvM‡j g‡i †h‡Z B‡”Q Ki‡Q A_ev Ôgwi gwiÕ! - 

GiKg Awfe¨w³i cÖKvk evsjv fvlvq Kiv nq| GUv‡K Abyf~wZi AwZ‡kv‡qvw³I 

ejv †h‡Z cv‡i|  

PiY 5 : AMÖv‡Y †Zvi fiv †ÿ‡Z wK †`‡LwQ gayi nvwm! 

evsjv el©cwÄ‡Z Aóg gv‡mi bvg AMÖnvqY, hv‡K PwjZ D”Pvi‡Y ÔAMÖvYÕ I ejv 

nq| G gv‡m K…l‡Ki cwikÖg mdj n‡Z †`Lv hvq dm‡ji gvV f‡i I‡V cvKv 

avb N‡i †Zvjvi ga¨ w`‡q| evwo evwo ZLb wcVv cv‡qm iuvav nq bZzb Pvj w`‡q, 

G‡K ÔbevbœÕ (harvesting festival) ejv nq| GLv‡b wbR nv‡Z ecb Kiv avb 
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KvUvi mgq K…l‡Ki gy‡L †h Z…wßi nvwm dz‡V I‡V Zv‡K gay (honey/sweet)-i 

mv‡_ Zzjbv K‡i ejv n‡q‡Q gayi nvwm|   

PiY 6 I 7: Kx †kvfv Kx Qvqv‡Mv Kx †¯œn Kx gvqv‡Mv 

Kx AuvPj weQv‡qQ e‡Ui g~‡j b`xi K~‡j K~‡j 

G `yÕwU PiY GKwU avivevwnKZvq A_© cÖKvk K‡i‡Q| eU MvQ hLb cy‡iv‡bv nq 

ZLb Gi eo eo †kKo eû`~i ch©šÍ Qwo‡q c‡i, Mv‡Qi cvZvI nq Nb Avi 

mywe¯Í…Z| K¬všÍ cw_‡Kiv Abvqv‡m cÖLi †iv‡a Gi QvqvZ‡j eo †kK‡o e‡m kixi 

kxZj Ki‡Z cv‡i| gv †hgb Zuvi K¬všÍ mšÍvb‡K ey‡K †U‡b †bq, Zuvi AuvP‡ji 

Qvqvq AvM‡j Mfxi ggZvq Rwo‡q iv‡L, Ggb Abyf~wZi K_vB Zz‡j aiv n‡q‡Q 

G PiY `ywU‡Z| Avevi b`xi K~‡j e‡m kxZj nvIqv‡ZI Rwo‡q hvq K¬všÍ 

cw_‡Ki †`n|  

GgbwK, †R‡j hLb gvQ aivi Rb¨ Zvi RvjwU Qwo‡q b`xi cvwb‡Z wewQ‡q †`q, 

ZLb †hb g‡b nq †KD gv‡qi ggZvi AuvPj Lvwb wewQ‡q w`j| wbR gvZ…f~wgi 

cÖwZ Mfxi fv‡jvevmv Abyfe Ki‡jB †KejgvÎ cªK…wZi mvgvb¨ `„‡k¨i gv‡S GZ 

Amvgvb¨Zv Lyu‡R cvIqv m¤¢e|   

PiY 8: gv †Zvi gy‡Li evYx Avgvi Kv‡b jv‡M myavi g‡Zv 

myav kãwUi A_© ÔgayÕ (honey) Avi Ôgv †Zvi gy‡Li evYxÕ ej‡Z †evSv‡bv n‡q‡Q 

ÔevsjvÕ fvlvi K_v; evsjv fvlv‡K Kwe Zzjbv K‡i‡Qb myav ev gayi mv‡_| Kwe 

GLv‡b eywS‡q‡Qb †h evsjvi iƒc •ewPÎ¨, cÖK…wZ †hgb Avgv‡`i g‡a¨ fv‡jvevmvi 

mÂvi K‡i, †Zgwb evsjv fvlvI me evOvwji Kv‡Q fxlY wcÖq|   

1952 mv‡ji fvlv Av‡›`vj‡bi ga¨ w`‡q evsjv fvlv‡K ivóªxq fvlvi gh©v`v w`‡Z 

evOvwj †h cwigvY Z¨vM ¯̂xKvi K‡i‡Q, Zv †_‡KB †evSv hvq Ôevsjv fvlvÕ 

evOvwji KZ wcÖq, KZUv Av‡eM Rwo‡q Av‡Q Gi mv‡_!      

†kl PiY : Ôgv †Zvi e`bLvwb gwjb n‡j Avwg bqb R‡j fvwmÕ 

wbR †`‡ki cÖwZ fv‡jvevmvi K_v GLv‡b AveviI Mfxifv‡e cÖKvk †c‡q‡Q| G 

PiYwUi A_© eyS‡Z n‡j c~‡e© DwjøwLZ RvZxq m½xZ iPbvi †cÖÿvc‡U wd‡i †h‡Z 

nq| evsjv‡`‡ki `y:mg‡q Zuvi ey‡K `uvwo‡q _vKv gyw³Kvgx †`k‡cÖgx gvbyl‡`i 

Av‡eM Abyf~wZ dz‡U D‡V‡Q GLv‡b|  †Kv‡bv Aïf cwiw¯’wZ‡Z ev K‡ói mgq 

†hgb gvby‡li gyL gwjb n‡q hvq, †Zgwb ejv n‡q‡Q evsjvi ỳtmg‡q Gi 

gvqvgq, w¯œ» iƒcwU gwjb iƒc aviY K‡i‡Q| Ggb iƒ‡c wbR gvZ…f~wg‡K †`‡L 

†Ku‡` D‡V‡Q †`k‡cÖgx gvby‡liv| c~‡e©B D‡jøL Kiv n‡q‡Q †h 1971 mv‡j 

msNwUZ evsjv‡`‡ki gyw³hy‡×i mgq G MvbwU eûj e¨eüZ n‡q‡Q Ges 

gyw³‡hv×v‡`i g‡b DÏxcbv Avi mvnm hywM‡q‡Q ü`q¯úk©x G m½xZwU| †`‡ki 

`ytmg‡q wbt¯̂v_©fv‡e Svwc‡q c‡iwQ‡jb Zvuiv|  
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3) A_©vqbKvix (Interpretant): wP‡ýi evnK Ges e¯‘i ga¨eZ©x m¤ú‡K© m„ó 

†eva hv ¸YMZ ‣ewkó¨, mËv (existence) 

Ges wewa ev ixwZ bxwZ w`‡q cwiPvwjZ n‡q wP‡ýi A_© ev †eva †kÖvZv ev cvV‡Ki 

Kv‡Q Dc¯’vwcZ nq| wig (Rheme), wW‡m›U (Dicent) Ges hyw³ (Argument) 
GB  wZbfv‡e wb‡ ©̀k Kiv hvq A_©vqbKvix‡K|  

K) wig (Rheme): GwU g~jZ GKwU wbw`©ó ‣ewkó¨ ev jÿ‡Yi wfwË†Z e¯‘i 

cÖwZwbwaZ¡ K‡i ev e¯‘wU‡K wPý wn‡m‡e Dc¯’vcb K‡i|  †hgb: AvKvk, evZvm, 

Av‡gi eb, e‡Ui g~j GLv‡b wig wPý KviY,  mybxj AvKv‡ki wekvjZv, ü`q 

Ryov‡bv wbg©j evZvm, Av‡gi e‡bi myNªvY A_ev e‡Ui g~‡ji cÖk Í̄Zv ev `„pZvB 

Gme cÖvK…wZK e¯‘¸‡jv‡K we‡klvwqZ K‡i‡Q wPý wn‡m‡e| 

L) wW‡m›U (Dicent): wPý A_©vqbKvix‡`i Rb¨ wW‡m›U e¯‘i cÖK…Z Aw Í̄Z¡ Zz‡j 

a‡i| GwU wig wP‡ýi mv‡_ mivmwi RwoZ Ges G m¤ú‡K©i wfwË‡ZB wPý wn‡m‡e 

AvZ¥cÖKvk K‡i| wmb wP‡ýi g‡ZvB GwU e¯‘i e¨vL¨v‡hvM¨ Ges †evaMg¨ A_© 

cÖKvk K‡i _v‡K| †hgb: evsjvi AvKvk ev evZvm Kxfv‡e cÖv‡Y evuwk evRvq 

A_ev e‡Ui g~j Kxfv‡e AvuPj Gi g‡Zv wewQ‡q †_‡K cÖkvwšÍ †`q BZ¨vw`|  

M) hyw³ (Argument): A_©vqbKvix‡`i Rb¨ GwU wP‡ýi mv‡_ RwoZ ixwZ-bxwZ 

Zz‡j a‡i| GKwU wPý mgv‡R Kxfv‡e A_©vwqZ nq Zvi e¨vL¨v Zz‡j a‡i hyw³ 

wPý|  ÔAvgvi †mvbvi evsjvÕ evsjv‡`‡ki RvZxq m½xZ wn‡m‡e †Kb h_v_©, Gi 

g‡a¨ Dc¯’vwcZ wPýMy‡jvi mv‡_ RwoZ g~j¨‡eva, Av`k©, h_v_©Zv hyw³ wP‡ýi 

gva¨‡g Abyaveb Kiv mnR nq| 

 

 cÖ_gZv wØZxqZv Z…ZxqZv 

  

ÔAvgvi †mvbvi 

evsjvÕ (R1)  

evsjvi AvKvk-

evZvm, hv  

Abyfe Kiv hvq|  

gv‡qi AvuP‡ji b¨vq 

m„ó AvkÖq,  

A_ev KwíZ gayi 

evwkui aŸwb  

RvZxq m½xZ †_‡K 

‣Zwi nIqv gyw³hy‡×i 

†PZbv,  

†`k‡cÖg  

evsjvi cÖvK…wZK 

Dcv`vb hv  

GB Mv‡b Dcw ’̄Z 

(O2)  

†mvbvi evsjv, 

gv‡qi  

gy‡Li wgó nvwm   

wbf©q Avkªq, myav ev 

gayi wgóZv 

Qvqv, † œ̄n gvqv, 

†mvbvi g‡Zv  

avb †ÿZ, cÖv‡Y 

evwkui myi  

wP‡ýi evnK Ges 

e ‘̄i ga¨eZ©x 

m¤ú‡K© m„ó †eva 

(I3)  

AvKvk, evZvm, 

Av‡gi  

eb, avb‡ÿZ   

e‡Ui g~j AvuP‡ji 

g‡Zv, gv‡qi  

nvwm gayi  

†`kvZ¥‡eva, 

fv‡jvevmv,  

RvZxqZv  

QK 3: QK 2 Gi cvwm©qvb wPýZË¡ Abymv‡i evsjv‡`‡ki RvZxq m½x‡Z cÖvß wPý  
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7. cvwm©qvb wPýZË¡ Abymv‡i evsjv‡`‡ki RvZxq m½xZ we‡kølY 

wPý‣eÁvwbK „̀wó‡KvY †_‡K evsjv‡`‡ki RvZxq m½xZ we‡kølY K‡i eZ©gvb 

cÖe‡Ü wb‡¤œv³ •ewkó¨ ev djvdj¸‡jv jÿ Kiv hvq— cÖ_gZ, cÖvß 

cÖZxK¸‡jv‡K K‡qKwU †kÖwY‡Z wef³ Kiv hvq— 

 i‡Oi cÖZxK (Symbol of  Colour) †mvbvi evsjv, ANªv‡Yi fiv‡ÿZ G 

cÖZxK¸‡jvi gv‡S i‡Oi wb‡ ©̀kbv cvIqv hvq|   

 e¯‘i cÖZxK (Symbol of Thing) AvKvk, evZvm, euvwk, Av‡gi eb, fiv 

†ÿZ, AuvPj, e‡Uig~j, b`xiK~j GmeB e¯‘i cÖZxK wn‡m‡eB e¨eüZ|   

 cwi‡e‡ki cÖZxK (Symbol of Situation) cÖZxKx A‡_© AvKvk (bxj 

AvKvk), evZvm (kxZj), dv¸‡bi Avg evMb, ANªv‡Yi fiv †ÿZ, G¸‡jv 

cÖZxKiƒ‡c evsjvi iƒc‣ewPÎ¨ dzwU‡q Zz‡j‡Q|   

 KwíZ cÖZxK (Symbol of Imagination) GB RvZxq m½x‡Z e¨eüZ cÖwZwU 

Pi‡Y e¨eüZ kã¸‡jv Kwei KíbviB cÖZxK| †`k A‡_© gv, cÖv‡Y euvwk 

evRv‡bv, fiv †ÿ‡Z gayi nvwm, weQv‡bv AuvPj, gy‡Li evYx myavi g‡Zv, bqb 

R‡j fvlv, e`bLvwb gwjb GB Kvwe¨K ewntcÖKv‡ki cy‡ivUvB Kwei Kíbv| 

jÿ Ggb •ewPÎ¨gq cÖZxK wP‡ýi gva¨‡g Avgvi †mvbvi evsjv MvbwU‡Z dz‡U 

D‡V‡Q Av‡eM Abyf~wZ, Rxebv`k©, e¨w³MZ AwfÁZvi ewntcÖKvk| cÖwZwU 

wbe©vwPZ k‡ãi mv‡_ RwoZ Av‡Q †kÖvZv ev cvV‡Ki Rb¨ wbw ©̀ó †Kv‡bv evZ©v; 

Ges Gme evZ©v Ggbfv‡e wbwnZ Av‡Q hv †Kej MvbwU †kvbvi gva¨‡g ev 

Gi K_v¸‡jv co‡jB Abyaveb Kiv hvq|   

wØZxqZ, cÖZxK wPý QvovI cÖwZgv (icon) Ges wb‡ ©̀kK (index) wP‡ýi 

Dcw¯’wZI ÔAvgvi †mvbvi evsjvÕ- MvbwUi wPý‣eÁvwbK we‡køl‡Yi †ÿ‡Î bZzb 

gvÎv hy³ K‡i‡Q|  †hgb: †mvbvi mv‡_ Zzjbv Kiv n‡q‡Q †mvbvjx i‡Oi 

avb‡ÿZ‡K, wgwó-gayi wn‡m‡e wPwýZ Kiv n‡q‡Q gv‡qi gy‡Li nvwm‡K, A_ev 

AvgevMv‡bi AwZ mywgó Av‡gi NªvY Avgv‡`i Bw›`ªq‡K †hfv‡e DÏxwcZ K‡i Zvi 

mv‡_ cvMj nIqv ev w`‡knviv nIqv‡K Zzjbv Kiv n‡q‡Q|  eUe„‡ÿi cÖk Í̄ 

†kKo cwikÖvšÍ cw_K A_ev †`‡ki Rb¨ wb‡R‡K wejxb K‡i †`qv K¬všÍ gvbylwU‡K 

w`‡Z cv‡i ỳ`Ð AvkÖq, Gi wekvjZv g‡b cÖkvwšÍ †`evi cvkvcvwk AvZ¥wek^vm 

wdwi‡q w`‡Z cv‡i| bxj AvKv‡ki wekvjZv, e‡q hvIqv †Kvgj evZvm bZzbfv‡e 

†R‡M IVvi ¯̂cœ †`Lv‡Z cv‡i|  

Kwe wbe©vwPZ G‡KKwU kã Zvi wbR¯ ̂gwngvq wPýiƒ‡c A_v©wqZ n‡q cÖvYešÍ K‡i 

Zzj‡Z cv‡i GKwU †`‡ki RvZxq m½xZ‡K Ges Zvi mv‡_ cig ggZvq Rwo‡q 
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_vKv wbR gvZ…f~wg‡K| ZvB GKwU RvZxq m½x‡Zi e¨eüZ fvlvq fvwlK wPý 

wbe©vP‡bi †ÿ‡Î †`‡ki HwZn¨, mvgvwRK-mvs¯‥…wZK Ges †`‡ki fveg~wZ©‡K 

mwVKfv‡e Dc¯’vcb Kiv n‡”Q  wKbv †m e¨vcv‡i m‡Pó _vKZ nq| 

Avgvi †mvbvi evsjv Mv‡bi K_v¸‡jv mw¤§wjZfv‡e gvby‡li Rxebvbyf~wZ cÖKvk 

Ki‡Z mÿg n‡q‡Q| gvbyl m„wóRM‡Zi †mB Abb¨ m„wó †h fvlvi gva¨‡g Zvi 

g‡bi fve, Av‡eM Abyf~wZ A‡b¨i Kv‡Q cÖKvk Ki‡Z cv‡i| Avgvi †mvbvi evsjv 

MvbwU‡Z Ggb wKQz wP‡ýi mgvnvi i‡q‡Q hv Avkv, AvKv•Lv, fv‡jvevmv, mvij¨, 

wek^ Í̄Zv, BwZevPKZv, gvbwmK kw³ cÖKvkK| G Mv‡b e¨eüZ wPý¸‡jv we‡kølY 

K‡i G wm×v‡šÍ DcbxZ nIqv hvq †h Ggb Av‡eMc~Y© fvlvi e¨envi wbtm‡›`‡n 

†kÖvZv‡K †`k‡cÖg, †`‡ki ỳtmg‡q cv‡k ùvov‡bvi D`vË AvnŸvb †`q Ges 

AvZ¥Z¨v‡Mi kc‡_ ejxqvb nIqvi `xÿvq Ki‡e D×z×|  Kwe Rv‡bb Rxeb mnR 

bq Ges †eu‡P _vKvUv RwUj, ZvB MvbwU iPbvi mgqKv‡j cvwicvwk^K© Av¯’v 

we‡ePbvq †i‡L Av‡eM fv‡jvevmvi cwiùzU‡bi ga¨ w`‡q DÏxcK GKwU 

Dc¯’vcbv Zz‡j a‡i‡Qb| GQvovI Kwei †Pv‡L †kÖvZv, cvVK Abyaveb K‡i‡Qb 

wbR gvZ…f~wg‡K, Av‡iv Mfxifv‡e fv‡jvevm‡Z wk‡L‡Qb gvZ…f~wg‡K|   

Dc‡ii Av‡jvPbvi cwi‡cÖwÿ‡Z cvwm©qvb ZË¡ AbymiY K‡i we‡køwlZ evsjv‡`‡ki 

RvZxq m½x‡Zi g‡a¨ wbwnZ cÖZxK wPý¸‡jv GKwU QK AvKv‡i wb‡¤œv³fv‡e 

Dc¯’vcb Kiv hvq-   

 

QK-2 : cv‡m©i wPýZ†Ë¡i Av‡jv‡K evsjv‡`‡ki RvZxq m½x‡Zi KvVv‡gvMZ Dc¯’vcb 



wm. Gm. cv‡m©i wPýZË¡ Abymv‡i evsjv‡`‡ki RvZxq m½x‡Zi wPý •eÁvwbK we‡kølY 141 

8. Dcmsnvi 

m½xZ GKwU wP‡ýi mskÖq Ges cvwm©qvb wPýZvwË¡K KvVv‡gvi Av‡jv‡K G‡K 

we‡kølY Kiv m¤¢e| hw`I fvlvi mv‡_ m½x‡Zi mv „̀k¨ Av‡Q, ZeyI Gi i‡q‡Q 

wbR¯Ẑv hvi fvlvweÁv‡b †Kv‡bv mgKÿ (counter part) †bB (†ivwmUv I 

Ab¨vb¨, 2019)| ZvB m½xZ we‡køl‡Yi Rb¨ wbR¯ ̂ ZvwË¡K KvVv‡gv i‡q‡Q| 

GQvovI m½xZ Ávbg~jK wkíKg© (cognitive artifact) wn‡m‡eI KvR K‡i hv 

mg‡qi mv‡_ mv‡_ gvby‡li gv‡S Qwo‡q c‡i (jv¯‥, 1988)|  

Pvjm© m¨vÛvim cv‡m©i wPý we‡kølY c×wZ‡Z cÖwZgv, wb‡ ©̀kK I cÖZxK wPý¸‡jv 

n‡Z n‡e my¯úó I †evaMg¨| G wZ‡bi mgš̂‡q Mv‡bi wk‡ivbvg I K_v¸‡jv w`‡q 

†h cÖZxK wP‡ýi mskÖq (symbolic system) M‡o I‡V Zv †hb †kÖvZv Ges 

cvV‡Ki Kv‡Q mnR †eva¨ZvI Abyaveb †hvM¨Zv cvq| evsjv‡`‡ki RvZxq m½xZ 

ÔAvgvi †mvbvi evsjv Avwg †Zvgvq fv‡jvevwmÕ-i g‡a¨ i‡q‡Q Avj¼vwiK fvlv 

(figurative language), hvi g‡a¨ i‡q‡Q wPýZvwË¡K DcKiY| G‡`i e¨env‡ii 

d‡jB †kÖvZvi g‡b wbwnZ A_© †evSvi AvMÖn •Zwi nq| ZvB wPý‣eÁvwbK 

we‡køl‡Yi gva¨‡g GKwU Mv‡bi cÖZxKx A_© Zz‡j aiv wbtm‡›`‡n ¸iæZ¡c~Y© Ges 

AvKl©Yxq KvR| mvaviYfv‡e Mv‡bi wPý mskÖq Abyaveb wKQzUv RwUj n‡jI 

GKwU ZvwË¡K we‡kølY G cÖwµqv‡K Ki‡Z cv‡i A‡bK mvejxj I cÖvYešÍ|   

eZ©gvb cÖe‡Üi g~j jÿ¨ wQj wPýweÁvbx wm.Gm.cv‡m©i wPýZË¡ cÖ‡qvM K‡i 

evsjv‡`‡ki RvZxq msMxZ ÔAvgvi †mvbvi evsjvÕGi A_©ZvwË¡K we‡kølY Kiv| 

ch©vqµ‡g cÖwZwU Pi‡Y e¨eüZ wPý¸‡jv A_©vwqZ Kivi gva¨‡g m¤ú~Y© MvbwUi 

cÖK…Z A_©  I Gi mv‡_ RwoZ Av‡eM Abyf~wZ¸‡jv Zz‡j aivi cÖ‡Póv wQj G 

M‡elYvq| m‡e©vcwi, Kwei fvlvq †`k gvZ…Kvi †h Aciƒc iƒcgvayh© G MvbwU‡Z 

dz‡U D‡V‡Q Ges Zvi †h jÿ¨ Zv †hb c~Y©v½iƒ‡c Mvb Dc‡fvMKvix †h‡Kvb 

gvby‡li ü`‡q †c․uQv‡bv hvq Zv-B wQj G cÖe‡Üi cÖwZcv`¨|  
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