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Abstract: Song and music are essential components of the arts. Music
has the power to lift our spirits and convey meaning through a medium
unlike and other. Music often uses symbolism to convey meaning, hence
semiotic analysis is a technique to explore any information system,
whether written or oral, and present the underlying meaning. The
national anthem of Bangladesh, 'Amar Shonar Bangla Ami Tomay
Bhalobashi,' has been semiotically analysed in this article to interpret its
symbolic meanings. C.S. Peirce's theory is applied to the song's lyrics to
show how the symbols represent elements of the world. The Bangladeshi
national anthem is basically a piece of lyrical poetry, in which the lyricist
has made an effort to convey some of his deepest insights and
experiences through the careful selection of words and tunes. The
natural beauty of Bangladesh is represented as symbols in this song. As a
result, this paper is an attempt to express the symbolic representations in
order to arrive at the intended meaning of the song.
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O3B @R O e (NG @IH AN TW, @t oreiE @
@IfSMSIA (national Identity) SISfS | FLIANTY O T <IFR [
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QRS Fore SN ETHR A [ g ¢.3] AAGre Aermes wof-sgd
ASI-2foxa 47 ex Torgrom w41 TR, [ AMGT SR (denotation)
@3 fafge o1 e (connotation)-Te $reT 4taCR | oz 1.
@37, AR FoFRTRT %S TP I AFNICR TSI FAAITSF LT
ToAfgS W3 ¥ «A0F SR TS T TAZIAT @ &_THI ST {97 |

2. oS forzm wfve ey Rewa s%e (Music as a System of
Symbols)

IvRE feem i, [ i @ T 8 Reame &y Cofd 4t
zrere fog oy Tigfers = (sign) Reas wfeifde zrel, @we: asf
AIFFoT TAME ROTT QY G ©F (ACF Tof A epfon A e
el RRe <jfee 7w 2w | «@fb Afvcaeem e e, @ i e
TeojfEe o afe #m a3 #fRATe BT AT M JIRE ST T
“fica (BT, 205v) | SRR @I efes TEe itz @b Jo < e
Y SAGF @RS @F6 dSIfF T (TAES, 00v) | AR
Afifgfecem Mg fog fog 9 toff o7 e R TATSITe I | O
AT A THFS TETFIRE TR W©B N TS AR N I
AF© A7 AN AW | A AL SO G G TeFB AW A fBR
et fored sfve ey RN Sigee™ $; TGEes TR JEes!
gMe (T2 SPTYRY FNo! Il AR I VG 3T (IS (08 FACS
IR SRR I ETTett JLiRe I8 |

A ST AR0CE ARG T GR 9 €70 A QRCT &1
S o | e S @I e g A e 5% AT ‘musical
signs’ @3 WGCT | @ &CH Ry RO ISR TR T3 SR
T ST A (S SRty wiv v 2@ 71 ©F 77 (sign
system)-A9 &8 TARAT GR @ FANGT AL Gew FH©  HReteT
QT Tt 4T TEE |

©. 7. @37, rf @7 f5Fe@ (Peircean Semiotics)

et R o (Fr.aer.eif) e «sew siefas oo,
sfrefan w3 el | fof e epfre ¢ SrIT ARTe HeEw
ool Reeer Tt | hrerga EfeqeT #Atia ©g @7 el e
e @2 Tog W[ Ty [eamera 2fafow | ff e oz Rusaeem
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wq 2R (signification) @3 AT (interpretant) U8 @9 QU
qCa | IPF @3 ¢S, ‘we think only in signs’ SR, SIET ot Ff1 (<@t
forza gy Aeag (o, 59 ¢v) |

A fowog e fomRW  (signification),  RTAGTBIGE
(representamen), fN*% (referent) @32 9 (meaning) 93 Afifere
TorgET 5 AR Rt Fced R [pg e e ke zre e I
i o wdifie FRee A (SHiBRe, 00b) |

o forza GNifers FIOTITS (basic structure) fofb 4=elT qCaR @OTIE
fofer ey e fog fog i wifefze I (A0, d580: 55-300), @
foaft =em-

) forza =S (sign vehicle)

q) N I® (object)

%) [T (interpretant)

&
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interpretant

representamen object

fo@ 5: FT. @1, ool faaret oz weeet (SniBfe, 200b)

8. TS AT 5= (Peircean Signs in Music)

1. @1, “Mefa foog eeiaa BrEd AT (symbolic system) Resmer
FAE CF@ IEAFT AT WG A -6 WWyE | ©F Hrergd e
etoty Sfafie forza azs (sign vehicle), <€ (object) €9 [T
(interpretant) TSR CF@S AT | Hrza A2F T© AT TS Fg;
ARG fCee, MR (T 7, &9, M 0@, T2, @ISR #Afe, T2
!, SARCH AR T @IS, (P gors (PR, 00v) | (AT 3B
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e o= a1 musical sign RO w392 ojfR® =03 I3 o frew e
sfefie @ Wl e TR WERSH  JorReeligs
(ethnomusicologist) =™ ST ‘The star-spangled banner’ *¥&
AAHF 2SI R F0a @RETRS (@ T JI7e ([@pfes PIoH, [T 8
AT *TGTAT G35 N CI_7 (o FA0 (AR R @SR [0
TR BI*l (FCeTRE (ST, 2000 ) |

SRIRCEE (interpretant) G (IO G =7 A12F (representamen)
@32 I¥ (object)-9F @ feww @ @rfo tofd =7 1% | @ =% veIftoe@
TR TR PRSP ©itnd iR W6 @ eeg N 7eel 4% foiee
(ATF (O K ToTR (SR, d555) |

aRIers B9, At oz W3 I@T T eoie fofe ot fom wam fifs
(mode) €= T o [ ¢F@ | «3 foa =@ afSsr (icon),
o (index) €3 &SIF (symbol) | ePre S@w@ery @ e
Sl eEfiEe ae Token Ffiam & E BT ‘Grres @)
‘oifes @ vf% Somite TR oAffe WA SR ety RGET | I8
THE (@ 41797 (concept) ©F (Afee W3R IFF [O=FEIT TN (oS
2T REbS(EE, Sovv) |

AfSA (icon) A= T A, @W: (SMGE @ FHoHCed (Fea oA
Togrer fog | o @A ‘The Thunder Roll’ FWfte aH Igelted
R SR *1T ACACH F1 TR A ST Twgger | & (index)
TS Anf R @I @6 §ife a1 77 8 fira ©ore ar gl TF
0! 0 | #H1f 7T (B8 1 == I A AR o | Reites-aq
2N PIRCFICS 9N GG @i BT NI @ FIRE FA AR AT T
@S FIGR GBI (knock) sz I 27 (WBTE, sodv) | &8IF (symbol)
@5 e I 78 W3 forza ey ANESF @2 (social convention)
T, @AT: O A MA@ Hfere BF @I /T T v @I
fed (agreed upon and learned) AR ACF | AT PREEE NCO
TCed o WS (wea dfewt I A e wEe a€is forzw
RS RO &=an | =td Sfafie Riced «3 P 51T ‘dit-
dit-dit-dah’ @ 3w 3 ®f@H Twafe 3 v [ F@ morse
@C | ARSI [Afeg e (fares  (music genre) @3 V-5
fT&@/Victory-7 2SI RRETE I92® S AF | AFIOIE, AFGH I
ftere @S fRera fifoe zte i fAMe @i e ek,
Jooy) | O@ fozeA i HiedEa wre o Fmfe oz
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fJeraae A fo7 s/mrom @ Tog 991 @ oz ¢ foalt Afeq
T e HAE, @ [eAeew o Peewfs wesw G e
o 93 433 A [Kew AT victory (V 5%)-93 &% e a7ge
B ACSF (BT, 0049) |

¢. A/RS (song/music)

N AT TS WG T AGET FR2 AR | @@ AW, @FE B,
QP G AT ST QIR ST A | @B NGEd Swd @6 =g
T ECS ML | IS TICSFC AR AT ‘song” A AN
GITe F(F I AR @- ‘song is a piece of music with words that
is sung- M *[97 YHfeTe QFUG I ARG AT AR g7 | sareren
GF ACS AT T GFG FH© A VIR AR 7 (Tgpo, REToT ¢
W, 2059) | GF FAR I AT @ M 0T PG oA @A FF @R
N TN @Ferd IR @F I GIIEF AGE IMTEIR A TER o
AR FACS /10T |

¢.>. TSI e (National Anthem)

OFh G e T I AEILSF (patriotic) 7F 2T IF IHAR
A @IT ot o wfer ermt . @fsy wfts  AE
(AT, 2053) | T FHAITe (12 MR ¥ FHw (Sl T @R
a7 PR (@R S | e B S welw e
(national anthem)-(& 7e&IfT® T J&0T ZCACR- ‘a country’s official
song, played and/or sung on public occasions’ Wik @6 @<
STfE TS T (T BT SBIC AT T | ©TT ST TR A
(P PR 9T GRS S AT T, GIT (0 IET W,
IR SR (Tt 3E: AT ORGSR 79T (e, 000) |

€.2. IEACIT So 79 (National Anthem of Bangladesh)

sBefi: FReT IAGAR SFF S50b AT S EIF A ST S
SITERIRT AG A5 IR | o7 KRR T @ AAfeT FAOR
T Al ToeE A Tgw FEF T @ AT @bt =W
(TETTAT,R058,5.bb) | HRASIHICT AR Aol 0
RFTE(559d) BT Yereaiae 906 |
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wifed foret ao@m (1Y Yfege T2 @3 @fezifoe 92 WMwa SFe ewitaa
ST SR G @ o416 AR = | e T IR e[t
T JFCCH SIS e Zeomed «@fbes [gfe e g w4l I&
PR Y SRRINR ST ST (AT TFa FACS 8 NPT
Tesife ARTS FT IS (@OREEY (AF Wafreend ¢ A+ sfifre
O | ST T SARF AT S5 I AR ALIGITTT 8.5
SR SR G e AAGee Aleeerear A (People’s
Republic of Bangladesh) €3 SO 5e RGN (el 41 27 | A0
2T So DI FHIHS A2 AT 8 AT TFAA® RGN AT vz
T4 =T (AT, 20) |

€.9. AT F (Lyrics of the Song)

TE IR S, ST o S | i
SR et e A |
ST ST (ST NCAF 0T el AT/ e,
W=, WA
S G (S S (FCS W 5 ez
REGEUEE
FI 1547 fRICTR 06 0o, Tt T O |
T CORT IR A SN I =AM LR AT,
R Y, 2 @-
AT COIF AT T 2T, Sifr 73+ ereet ©ifey |

FeT RGN FFT AN ETR AT AT FIFLT T5eT S0 |
AT T GFE T AR VN GRS (PR A O NS
OFfB @PCRILS N (A Sgeifoe JeeT @1 7@ ACF (Areatifoife,
20%Y) | “SINE G A& WA (ST S 5746 (AR @RI T
Gt T Afe gfowere a1 eFmre Ty (@, So89 AT (7
et 2t 5§ @3 =I5 3 v o e e’ - Rreifers w1 zre! |
JiEIone ek =(piet e @gfen AR G AT SIPECE! SeTw @
ANGTHHS ST AFTAAE I T & R ey Toge effe
A GF ARFES WA & @it @3 T2 «3R widfearss sy Tire
2T fodioe a1 23 |
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@ AR AT @ A Cofam Srwely, ¥ vifdfass aBrete qr i<
& @RITS Ry ©f A (g WO GFpald SNl e e
ACF | SNE CIIF - AFICHR SO 10 FANTET (lyrics)
ST R AGCT @RI T @ S Aore AR AT AFfeT
T Bfe | AT N AR AT ST et Jro oA afsf
BRCAR P (TR | (-

T (O @RI T 2ot w73 e ©ifor

A (F JIGTACT SIS ITIced (¥ 5aeIbre (AR JeACR (0= 7,
IO & A (AR effS SI@wd Gt (e AeifiemE,  oreterins
TR T8 NG T | AR SO TS I691F (@25 S Fer
TR (@ SNIF ETIFE AE A0 AR Y Sqead I Y SRaIs
TR SIeRel PR, OF @HF LT FAF *# TN TR
(ETATGAT, 205) |

b, JENACIT SO FTRCS BTZT UIRIT (Use of Signs in the National
Anthem of Bangladesh)

@B (R055) T o, &S et TETe =7 gk O/l ANTGT
Gt gPerel ¢ Fpfor wgfe FH (ol N @Ry wieyif e
o7 Sfofie g M I ©1% 43T =0 TGN 97 AL &7 40
W T, ©ie et HACe *WRTAT AABACSNF I Nd AN, ©F
(T PO COICe | ATCIR g 07 R0 (@ fodfs qRell, Gt
e AReTETS (e (I TR (GIFGT @ w7, 2055)-

1 2 3
Representamen (R;) Qualisign sin sign Legisign
Object (0,) Icon Index Symbol
Interpretant (ls) Rheme Dicent Argument

T 2 : AR orea @fer (57199, 2004)

») (=7 IZF (Representamen): QTG AHF FIEN- SN @K
e oz, A PR O *HE MG T T4 TRCR | OEF @
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etell oy YT TAGANE I AE, AFoACE Wifodie Sl
wfefie wid 7 TC e Witz | @i foqfs weare taf*2y e w-

%) @rif o (Quali sign): o @t SR ey ey s St
fofee 27 | @X9: oW (ST S (SR IO K ATeet A i
SR P G2 ISR JUoT A, gl | e AF0E WiE eI
0T ST =0T AW G2 I NS ASFTS *[F (F 2@ I (ST,
200V) | 9T FMH QIR ISP HIgRT G G (AP I8 (T YN, o8
BIZA | GFTOIR AAFN 4T (I EIFEAT 7 (17 FCR) S (Foe A
T AT AETE 906 TZETS Bd | 92 2T AT AT (LT N &7
I FRPT OIS W AT FRAT | AL TG A 0T AT
SIS AGICR o 9F AR FF oA T | @ FAL (e
R A werae (AMBT e forza o |

q) 5 5% (Sin sign): ©F T IBTe! T8 1 AT ey €7 At B
for fRRowa Mo S | @w: & Sive Reere 369 30, T390
e 9% I/ ew R TR ame de !, W AN TWEE O
*1fEx wivet fifewy R F90e 9 (oxf IT BRI IFT wTere Igud
e AE qR F@ 21T ot I07 WBANR ol = < fre
TR QT T IR, I8 [T L@ 0T I IS AT *[19 GIeea
@ F@ SAfArFar | BT ART a0 I T Ty, T AWK, T AW |
AR A9 eFfon @ I I (R R @ A o @97 M
(PRI M R BT AT oF© TR | GF0 (LAILE N qA
@IS Trely e Reas FHIfbe | Oite SREIE MR e @R
(TR TP, WA g %9 ¢ T Raaeteng Tgife 7 |

) @S 5T (Legi sign): @ fFpd e &b A= wifrs Sifs-
Tfs, AqRTLFS!, W2 A TG T AR fwte @fer oz (G
8 S, S5bR) | AGNACR SO FAITS AN TG AT SAAIfre
JRTGFS] I IABIST AT TS (TR | ST S oo @ (3
SR, SF I9 AMCF (A3, 000) | @H:

T (O IR Tfers Zea NS 7 s ©ifor'-

JIETIACHT TSI FH® 51K 2MORITT (AT (TR Sdoy e Ires [[rarat
O @ ASANeS T, [T T THANF (AT T I S 4
ARG qMoe =¥ | A RSP0 JeIad TN I JIx® ¥ | AT
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TAta Sfafe bRelfl «F ceifer 13w 2T a=dwiy Bl gRimesiia (&
e A TP T T @ETS @3 HFADT A AR AR G
T AR A (T G (AT 110 WIS SIgfe, ¢t /iR
Fqce [ I T T A AT WA | @ TP SO, A
SR T SR A0S 7Y A |

) I¥ (Object): oz Rt 77 AfSH (icon), FT*F (index) €32 ASIF
(symbol) @2 femeity few |

%) efSwl (Icon) FifeFe W< ¢ Torgifre ez Wty AW (similarity)
A ©f effont oz ReNT Jfee =a (15, svvo); @X: AP ETET
0ed 4 e ot (Fe (@ EEE ML wel T FACR | W@ YOI
FITC 741 A1 WgF Wl W2 <=1 7w |

q) S (index): RSB 43R ITRMGT @7 N0 7 W
FFEAITS =, IR AN of Mev=ss oz

T indexical sign RO Sfefze F@ETRA (2IFF, SdYo) | INH IR 1L
ARGTe TS HATSTIR fMeres forza 4 @, 92T efsfb forza
AN IBIS[ wore FHF [Wmpe; SR qr IWE A ©i2 Foafre
2R oo | ‘ATt ST ISR S T 1 ZOA0E AT P,
el IMOPT SqYRT FCE NG T B WACAT T | APl G
IO @ SIS I F #Ao/e] QG AL Pl Tl FACZ | ' @
o T R[N TR qWNE @i A 9 A 7Y ReTR Feafe 2o |
queifel STfere gget Sif) w24 weet ©ifsr e (reei S8 T g W9 GRS
QEAMF JRITACHA |

RTS8 FCHE SEREMS @ BFl T AT FEHAR IIge AR o
@Y effew], s g s o ferna ojfks, ©f zer-
G AT, S (SR SERIT- GINE @ W AETE STy
ol TRETa Bl 41 RCACR |

F) &SIF (symbol): F1. @1, 0T e, ao o gum ¥ o
AESTON PR Qe FCe 2 | WU o 8 weda F1F 2 CIvgoiar
(arbitrary), G@¥: Ay, I QA AR @l BT | ©@ | AH©
s oF@ oSl oz v ow Sfolie fFg e I@ 1 9 epres
ARG (S5ap) T e AfRTey &orF bF frem Sfolie g e 3 |
R ETAR JE e aze doi Heater -

B S: SN G e, W (S Sferaify
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Q4T CIHR T Foce qred @I faea eofy foga e qe1r =3+ |
IR PR AL, SR TICT JIT LIS (AT IR O [Tl T
o ZETCACE GTIIET SISl K19 0 | NI 79 WO e =T AT G
TG T AIFCANCS GG I RO SR Far 2o | A 41
RO @9 YR, (SN SNE CINR AET 8 SN &) eI,
TN |

5 & ORI COTTR SR, ST ITSIT SR &ATeet TSy I

I et ST, Tk ST (T2l el A (A SNef® Cofe
(A, ©IF FAN IAT ZCACT @ HACT | ARSI PN AT @IS (I
SN Sfed AfReTH (TR SR AT T *1@, Aoyl AT
A A T | AP AT ARGS ot S (AT L& A
e g FACE WA @ AAGe (o & OF A I ISR
Pl T RACR |

BT © : @I, FIGT (ST I 0T JIeet A1 I

A S 9 RS OTF QF0T TH0F S T A7 qced Co fozraer
(control) TS ~ACa 71 I fRoifRe v R @ | Few T 79
T AT T YF (TG, ©4F ©iF e oitw sRve G Gt 33 |
QI G P NCH N A e o7 4o A0 e A e s
I I | 9 g R (@ GFIe 20 7!

B 8: ‘N ¥, T e’

W 7w, 2@ oW e sjrafe vRelfS SR oied = 1 e &S
orza 2R 4 TR | W 9 4 e, e @A W =it
Sfef& SCI &FIT*F (emotional out burst) FT I&T TR | (FICAT [F7
T Y SICHT ST M A S0 N ([0S FR FACR WA T Th'L -
I SSINEH AP 1T S FAT T | ABICF Segfed SfocHiaifes
=T (AT AT |

59 @ : Sl (o oAl (Fee & arfy Wy

A IFAfGTS BT AR TN TR, JE BTS THET S @ Fer
| 9 T FAE AR 7 0o (4T IR FACETE A0 OCF 600 A1
47 TR ol w4y e | AT S wem roT 211t Srar =7 7o v e,
q& ‘9l (harvesting festival) @1 2% | QT & 2T 397 FaT 49
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IO AT FAHT T2 @ 37 T F0o 9td ©IF 7Y (honey/sweet)-F
AT T I FeTT RCACR MGH BT |

BT b 8 q: P C<ITST P RN I (T2 I T=TCAT

q 7’5 vae @36 qRRIRFeR WL e FCACR | I6 A ILT AT =
Y O JC I (TG T A8 RfGR ATH, MRF Arele 'Y IF o7
HE© | FE ARCF AT ¥ (@Y G RASE @ CIF0Y 07 =01
Aree] FACS AT | W @AF ©F FIS TSAE I (B 3, O SIBT
QAR AL O Ao TG AT, N Sgfod FR P 47l TR
Q@ 5 9ore | TR T IO 0T Aed FEATOS WO I FIS
ARTFT T |

A TSI ST STOq TR (I FIOT A o A q©
STNITST U8 ~TedT A |

5 b W (ST 0 A SNF PIC AT 4K WCST

47«67 qE Y (honey) T T (SIF AT A TS (@RI AR
‘T O B G ST Fi 9] FCACRT A AT TG A | B
R JRITACR T AT Fo1 oy, AP @N AN ALy AR
SRR I, (SN A SIANS 7] Mifera FIrg Srget fal7 |

S5 EF ST AW N4F T ST SEE B SFR v fre
el @ A Sy NP FRCR, ©F (AT @R AT G O
Jreifer T fo, TO0T WA GG Wt G !

O B ¢ N (I T et Zeet wifar e e eifsy’

e T &f SITETRPIT FAT QI FKIS TSTSIT &F (ATACZ | ¢
Seelfb = RIS 20T TS Sfgfie el e a6 (@0 Rrea @
T | AGICHR FIE ©F J0@ WIfer AT &0 itedlt Mqaed
AR TGS TG TLorz QLI | (@I e offEfers At w0e AN
@ MPE W oW @ AW, (O I AR G GO A
R, e w6 Aot wo e Feaer | 9N weA e e (e
@FW TR AT WA | o3 e A T@E0E @ 35Qd M
AETe IEmMeR Iead AW @ AT IR JITe TR R
YERRE N T S AR IR A G ATl | TR
e gl ey safees o |
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©) SLRIFFET (Interpretant): forzd IRF IR IFI TS TF 8
(@4 AT e AT, STl (existence)

a3 f{fy a1 s e e ~fapifere 2z Brza o a1 @ @ 31 Ao
FIg TAZIfre & | T (Rheme), f6@T5 (Dicent) @3k & (Argument)
O3 feTeIta Mo s T SLR=FIRA |

%) A% (Rheme): @it Fore @3 e ey ar =R fofece @a
efefafey Tta a1 @B BT REE TAZT I | @NF: A, IO,
CE I, 067 T 94 [ o IR, e e et qng
YT et ST, ST 0 I WA BT YL LS| A GriR
G e TPt Reeaifre Fcae fow —Re |

%) f601% (Dicent): o wdE"SIRIOR & fErTs @ oF® Wy B
17 | «ft faw frze e el wfee 3 @ T feferes oz fama
e T | P orzg TreiR ot 3@ Iy a3k @rEesy o
ST B ACF | @N: G A A IrehT Jreieg el i e
WA JC6A T Proicd Sibet a7 qeel Rifewy At a=ife @z Terifn |

) & (Argument): IfIFFRNTT =y @i forza e wfge fife-ifs
TE 4 | 9F T TtE e wdifte = oF I 9 4R IS
o | S G QST AL SO TH® REd (@ 7, @
Wy TAgfre BEEe e wfbe Teeary, sm, et e forss
TTLIC DAL F1 A& [ |

JEF AP | R SR T | SO T (AT

S T e, qA LEAICER tofa zenr Yfeqras
Jir (R1) FqS] FAN AR | | AL FHO AL | (5,

qiféfa @ e
BIGIREIEIER CTAR A, | RS S, gar v | =, R R,
TAmIE [ TR gF B! IBIGR )]
O3 9T ToifFs oa 58 qfy 4 (', Qe
(02) A 3
oz IRT WA S, JOPT, | T T SBER | (I,
REEREISISH S TS, MR IR,
TR B (@Y J, qACFS RUEREC) ISR
(13)

2T 0: BF R 7 AT ey Sepi AT wrer wHice A bz
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q. AR foTog AP AR oI TS [Teger

foztawmifae g (A0S IFTIeE T FAHe [Reaaed Fa e
gqew fmre @By I TATeRE A% I IW— QUNe, Al
EIFRTEF TP @ fire [oe = 7

o T AOIF (Symbol of Colour) GINIE G, SN ©FACFO ¢
OIPETAIT ST J0EF AT ArazT T |

o JIFT LSIF (Symbol of Thing) M, Jrer, i, wTxa I, 1
CFS, SI6e, AT, TR T3 TEF OIS RETAL IR |

o AR &SI (Symbol of Situation) &SIFT S I (e
B, IS (M), FITIF W A, SR S CFS, Gt
ASIFACA AR FAR@ FOR PR |

o IS &SIF (Symbol of Imagination) €2 TSI 7HITe JIze &fsH
B JRATE W] FAG FEARL Ao | (7 o W, e i
AT, B CFTS YA G, RIear Siivet, Yo a0 74 e, 71
oA o, Wi e @2 FIfE AR ARG FRE FF |
T QN RAD@IT ST Hra T ATE GG ST AHBre Fo
TrItE W@ S, S, afers sfswer afzse | afsl
fifo® *Itr M Te® AT @TST T A & 7S (FICTT TS
@R @I ST OITeIF WZe SR AT (@< A6 NN e At
AT FANGTT AGCR T el T |

frsive, oS o wels afewl (icon) @3k W= (index) forz=
ToAfgfoe SN @M AE- AT Dt Resmew v @ Tow
TG & IER | @A CIFR A G T TRCR IR q067
gicwers, ffE-wgw fkena ffes w4 zre e e 2hes, w91
AL AT Qe A MR REAE 9ol T AR | BICTA A
IFT I “IRF SR_T T & e @ 3@ (A FIS TG
TS #Its qvie SE, O3 RETst S e @R Amrs{if srefist
feefaca face It | ot AR ReifeToT, I TS (FIAE ISP Tgaeiea
(&0 SO A (ARITS T |

3f fdifoe qiesf = o fers Ty hemet weffre 2o aee s
TECS AT OF6 MR TSI FATe(F IR OF AL T IS GG
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A e Mo | O 93 we e aze oEE ol bz
fdvR ovm mew afsy, TfEE-Tgies R (TR SRS
FTFSIT TABIoT T TR BT (T (AT T A 27 |

SN EIAR AT AT FASTEAT AATOON TR GRAqefs e
IS HY JCACR | WA JBEered (1R 9w B @ e W o
A O, AN LS T IR QP FACS AT | AN T e
Nbre O [Py ez TIRE qeacR I ST, SR, ST, AT,
e, 2fsanae, TAFE & aFMF | G oIIF I9Te Deete Ruae
FE @ Praite TAdre 763 I @ 9N AR o TR ez
@TOF AN, MR JeTCE A0 ISl d Swe SIe M @32
SFTSIICAT *A0 TN SR A FAE g | I ST G 728
T @R ({6 AFOI oA, O3 AW IbE TNFRA ARNEE =g
R @0 & SRR ~frgeee W ey S a3
TOFAT O TR | RTINS IR (B0 TS, AGTF PR TR
e roefies, Aer TSI SIETapics et el |

AR B AfRiafFre AfRe og PRt w3 Resifvre aeimer
T e W Re oS reEt 1t v Wi e

ARPTATR TS FATER e

l

A foweg

I
: ! }

foren ae= ® g
(representamen) (icon/index/symbol) (interpretant)

wé fare o TTT 28
forms grorx

-

TF-2 ¢ AR BES(E A AIENATR TSI FACST FIINTS GoAZ=4
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e @3 forzd My W e izl IR e O
fcager 1 989 | I ©IER AN IFHCS AT W0, $IE 9T TR
Rerre! 9 SRR (I AN (counter part) (2 (G&IRGT 8
Iy, 205%) | O FAS RuEeeE oy o sifge SO qee |
qRIGe TS T HEF (cognitive artifact) RETRS Fier T A
STCR IR A TCIF N =G A (775, dovhy) |

SRt SRS #1077 o Reewer smafete efewr, fAm= ¢ asis et
TS T B 8 @Y | @ TSR AR ACF HCEFI @ FAeET ey
@ &9 forza AXWT (symbolic system) T €I ©F @ @Il @R
AT FICZ TS (QAITSNS SR TST AT | JETACHT TS Fore
SINF G et Wi (SR O -7 wdy e W= o
(figurative language), TF 47 AR HTOIfgE ToFae | GTT IR
TE @M W Az 9 @R Wiz o =@ ek frmawife
RTTe Mo @36 Mg aSIF e $re <@ ooz ewFgf «ae
FEA FIE | ARSI AR BT AT S Fgol &ioe zeeTe
a5 oifgs Rreae @ AfFIE TS 2T AT A 8 LR |

IR eRCHA oI o fom1 fofeea fr,@ar.oof Hreog awm @
G ST eqT® SN I et @ wdeifgs Regae 51
Ry effefs baeet e ozt wdifre wam Ty sy b
a3e 9 ¢ 7 MY Toe AR S OuTE $oT (R 2Awel foet @
TR | A=A, SR S 7 WS (@ AAHA FogE g Aiioce
T BUItE GR O (@ T O @ A AN SATSARIR @I
T AT (AR A ©1-3 et @ e[ efsimy |

ST
TRSIT H® | (205)) | P 7w, Mo fmr (rems) | e, de (¢),
o | B AT @FRfeE eTmEf |
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